Singing for Contemporary Christian Worship

Daniel Robinson ~ DMA Student
Griffith University

Little research has been conducted into the genre of Contemporary Christian Worship and its related context. Whilst culturally biased text is prolific, an eager participant and/or instructor might be frustrated by the lack of dedicated research-based instructional material on which to base their craft. This is further exacerbated by the erroneous alignment of Contemporary Christian Worship singers with ‘contemporary pop’ singers given the ‘pop’ nature of the contemporary worship material. 
Existing material suggests that whilst singing is an accepted expression of the Contemporary Christian Worshipper, a variety of often conflicting views, as to how this activity might be expressed, creates a difficult environment for the developing contemporary worship singer. Early research highlights factors such as poor equipment and a lack of training as contributing to vocal ‘wear and tear’ of the Contemporary Worship singer. Additionally, cultural elements interplay upon the vocal tasks. These include stated expectation of Church leadership and the unstated expectations of the congregant.
This poster presents the findings from a recent online survey. The survey examined Contemporary Christian Worship Singers in Australian churches from a variety of denominations. While data analysis is ongoing, it is evident that confusion exists within the cohort in relation to defining their self identity and activity. Furthermore, the craft of the contemporary worship singer is not well understood by the cohort.
Using the findings from this research, this poster proposes a set of characteristics that contribute to the identity of the Christian Contemporary Worship Singer. It also presents material that focuses on the specific craft requirements for this vocation.
