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Australian art songs offer the singer and voice teacher the opportunity to explore the country’s rich song heritage of more than one hundred years. There are fewer songs written for lower voices than for higher, perhaps because of the prevalence of sopranos and tenors, or that these singers have commissioned and performed more works – who knows. To my knowledge, there has not been a study on it. The five works presented here for consideration are for the baritone and happen to be by female Australian composers. 
Practice-based research – research which uses artistic practice as a means of questioning a pre-determined theoretical or technical issue (Rubidge, 2005) – and performance analysis – analysis by performers for performers (Rink, 2002) – frames the discussion of the included works. Strategies to cope with the technical issues that arise in 20th Century scores will be highlighted (Mabry, 2002). I have constructed learning and performing strategies adopted by professional singers, my own experience and drawn from relevant literature. Together, these have been categorized into 3 criteria – musical, performative and contextual.
Five Australian art songs will be analysed, drawing on the preparation and performances of baritone, Robert Mitchell, and my observation of his performances. Each of the analyses is performance based, the approach being a very practical one. Suggestions by Mitchell become the basis for the presented practice-based strategies in a performance analysis from the performer’s perspective. By offering strategies to help learn the songs, the repertoire becomes easier to access. These strategies may or may not be appropriate for every singer; however, in the case of the performances in question, they stimulate thinking to achieve a successful performance outcome. Contextual, musical and performative information about the songs will also be highlighted. Recordings of the performances and scores will be available for perusal. 

These five songs represent much of what Australian art song has to offer. A chilling song written about death, Curtain (1930s) by Esther Rofe (1904-2000), contains quiet, long phrases, which challenge the singer’s breathing, emphasising important words written by Grant Uden. The baritone passaggio D5 is continually returned to throughout the majority of the song, requiring vowel modification. Careful articulation is needed in order to be able to enunciate Henry Kendall’s words in Miriam Hyde’s ((1913-2005) Song of the Cattle Hunters (1956), which takes the singer and accompanist on a relentless journey, singing and playing to the beat of the cattle and horse’s feet. The first and second movements from the song cycle, Telegraph Bay (1984) by Anne Boyd (b.1946), with text by Jan Kemp and John Spencer, offer the singer and accompanist challenges in both rhythm and pitch in these Gamelan influenced songs. The first movement is more difficult than the second involving more rhythmic complexity; however, both are best tackled by the professional singer. The singer in ‘My Father’s Eyes’ from Mr Barbeque (2002) by Elena Kats-Chernin (b.1957) views his life through his eyes and what he sees reflected in them. The shaping of the song for both singer and accompanist is treated somewhat like a pop or jazz song, with free, ‘elastic’ interpretation of the rhythms. 
The reflective thinking of practice-based research can encourage and stimulate ideas amongst the performers involved to further their creative process. Finding ways to better perform the works involved, as in this project, aimed at finding strategies to apply to the performance of the works, opens up the performance of Australian art songs, and in particular, Australian art songs for baritones. 
1. Song of the Cattle-Hunters (1956) is suitable for a young or beginner singer, particularly a baritone because of its conjunct melody. The syllabic setting of the text to a relentless quaver rhythm mimics the beats of hooves of the cattle and horses feet in this exciting song. Articulation is the most challenging aspect for the singer, as well as delivering the text with clear enunciation. 
Strategies include using the text to get a sense of the dynamics and emotions in the melody; turning phrases with consecutive consonants (such as occur in b. 15 and 17) into vocalizes on voiced [z] and [s] consonants (with the tongue engaged at the lower teeth), which will help correct tone quality (Miller, 1996, p. 98).
Hyde, M. (2007). Song of the Cattle-Hunters. Poem by Henry Kendall. Wollongong, N.S.W. : Publications by Wirripang. Available at www.australiancomposers.com.au 
Range: C4-F5. 
2. I & II from At Telegraph Bay (1984) Asian-inspired tonality and timbres are used throughout the first song, setting the scene of Telegraph Bay from afar, at both night and day, with its delicate vocal line spanning the baritone’s full range; the motifs in both the vocal and piano lines of the second song evoke a sense of water and landscape. 
Strategies include using a music notation program to assist in learning/dymstifying the complex rhythms in the vocal line against the complex piano line; excising phrases in I to practice messa di voce elements of singing the dynamics, sustaining the voice and achieving difficult register changes. 
Boyd, A. (1984). At Telegraph Bay: five songs for baritone with piano. Text by Jan Kemp and John Spencer. Facsimilie Score. The Rocks, Sydney: Australian Music Centre. Available at http://australianmusiccentre.com.au/shop/sheetmusic 
Range of I is F2 – D4, whereas II has a range of A2 – D4.  
3. Curtain  (1930’s) A song about death with an exquisite melody, the baritone passaggio D5 is continually returned to throughout the majority of the song. Challenges for the singer include the control of soft singing in all registers; understanding how to control his voice as he crosses, approaches and sings on the passaggi; and being able to control the long, sustained phrases throughout the song.
Strategies include using vowel modification on or approaching the D4 & D5, depending on the word set; using the text to get a sense of the dynamics and emotions of the melody; and connecting your emotions related to words in the text through imagery.  
Rofe, E. (2000). Curtain. Words by Grant Uden. In Esther Rofe Songbook. The Rocks, Sydney: Australian Music Centre. Available at http://australianmusiccentre.com.au/shop/sheetmusic. Range of Curtain is D4- Eë5. 
4. ‘My Father’s Eyes’ from Mr Barbeque (2002)

Kats-Chernin, E. (2002). ‘My Father’s Eyes’ from Mr Barbeque. Text Janis Balodis. Facsimilie score. The Rocks, Sydney: Australian Music Centre. Available at http://australianmusiccentre.com.au/shop/sheetmusic. Range of ‘My Father’s Eyes’ is A2- C˜4. 

Strategies: Speak the lyrics many times; sing the song through very slowly a number of times to get a feel for the work; read the words in musical rhythm, slowly to start with, than at performance tempo. 
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