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Although Brazil has a substantial history of vocal music prior to the beginning of the 20th Century, it was precisely at the beginning of the new century that Brazilian music began to come into its own.  Recently, the Norms for Lyric Diction of Brazilian Portuguese have been made available, making it easier for non-Brazilians everywhere to perform Brazilian vocal literature.  (Journal of Singing, Nov-Dec, 2008, Vol. 65, No. 2, pp.  195-211).  Also available in Portuguese, English and Spanish on the website of UNESP (State University of São Paulo) www.ia.unesp.br/gp/expressao_vocal    Future plans for this site include filmed versions of the sounds and words included in the phonetic tables and of singers performing songs with the phonetic transcription available.
Foreign Influences

Young composers at the beginning of the 20th Century were strongly influenced by European models, most certainly.  Wagner stands out, as does Debussy.  In 1917, Darius Milhaud was a member of the French diplomatic team in Brazil and had the following to say about Brazilian musical influences:  “The line traced by musical evolution in France since Wagner is precisely reproduced on the other side of the globe.  Each movement, each tendency finds its echo in the southern hemisphere …. in Brazil the orientation is clearly that of Debussy and impressionism.”  One of the finest examples of this French orientation is shown by the young Heitor Villa-Lobos.  He composed 19 pieces in the French language between 1914 and 1922 (many published by Max Eschig), before turning to his native Portuguese with full dedication.  We want our French colleagues to know that he and other composers composed songs in French (to name the more frequently performed - Luciano Gallet, Francisco Braga, Alberto Nepomuceno, Glauco Velasquez and, more recently, Almeida Prado).  Many composers have also written music in English.

Vocal Style

There is no Brazilian school of singing.  There is, however, a consensus among those who sing the classical Brazilian song that it should be sung in a manner which approaches the popular way of singing – more related to the speaking voice.  Mário de Andrade refers to a “dressed-up” (literally, “tuxedoed”) way of singing, saying “the European timbre of the bel canto discharacterizes the Brazilian voice”.  He also approved of singers who didn’t “vocalize in the classical manner; they (should) vocalize verbally”. This, obviously, is the case for music based on folklore, and it explains, to a certain extent, why most of Brazilian song is written for a medium voice range.  When the writing is higher, or more dramatic in style, the standard manner of singing chamber music is appropriate – as in the Bachianas Brasileiras No. 5.   
Folk Influences

One of the chief sources for song at the beginning of the century was the folksong, which was being ‘rediscovered’ through research by Villa-Lobos and Mário de Andrade in Brazil, as well other composers and musicologists, much as Bartók and Kodaly were doing in Hungary.  In 1904, Arthur Farwell, writing specifically about music in the United States but with clear parallels to all the American countries, said: “… Musical art in America can not rest, nor come to its full fruition, until it has assimilated every phase of musical life, however primitive, existing within America’s borders”.
Urban Influences

While folk music was one form of inspiration, many composers adapted the popular urban genres to classical song.  These included serenatas, serestas, modinhas, cantigas, waltzes and samba (including bossa nova).

Nationalism – “Exotic” music

The impression that non-Brazilians have of Brazilian music is that of the exotic dance rhythms and the African and indigenous influence on our music. Brazilians faced a problem that their North American colleagues did not – the international appeal of exoticism.  In 1942, Mário de Andrade wrote “What do foreign music critics want from us?  Black, just Black.  And what do Brazilians what?  White, just white!” Certainly, during the nationalistic phase of composition, which lasted well into the 1960s, this was what made Brazilian music popular in Europe and the United States. This is largely due to Brazilian popular music, which began to be heard in Europe and the United States in the 1940s with stars like Carmen Miranda, and became well known with bossa nova and samba after 1950.  Some of our vocal literature has these roots.  Brazilians do not consider this music to be exotic, because the European cultural influences are so mixed with those of African and indigenous roots that they are not unusual to Brazilian ears.  African influences are most common in music from the northeast (“Engenho Novo”), while indigenous influences are more present in music from the Amazon region (“Mani, Mani”).  
Post 1970 and Post-Modernism

Between 1960 and 1970, Brazilian composers began to abandon nationalistic tendencies to compose music within the international style of the time.  Currently, there are many different styles of vocal music available.   Young composers are appearing on the scene with interesting repertoire and texts that appeal to younger listeners.  

Of course, in our very brief survey of Brazilian 20th Century vocal music, we have had to leave out many important composers.  The website “Canção Brasileira” www.grude.ufmg.br/cancaobrasileira includes information about hundreds of Brazilian songs (from all eras of composition), including where they are available.  The site is not yet bilingual, but an English version of the information with phonetic transcriptions for the song texts is in the works.  Unfortunately, the majority of Brazilian songs have not been published or are currently out of print and the greatest problem is availability of scores.  There are currently publication companies that are working to diminish this problem.  I have available a list of over 140 composers and their contacts, recently published by the music magazine “VivaMúsica!”   Also available on the website  www.vivamusica.com.br
The following songs were presented during this presentation:

"Engenho Novo" (text from folklore - 1942) by Ernani Braga  (1888-1948)
"Mani, Mani" (text by Luiz Bacellar) by Arnaldo Rebello

"Acalanto da Rosa" (text by Vinicius de Moraes - 1957) by Claudio Santoro 












(1919-1989)

"Cantiga" (text from folklore - 1955) by M. Camargo Guarnieri  (1907-93)
"Valsinha de Roda" (text by composer - 1979) by Edmundo Villani-Cortes  (b.1930)
"Promessa" (text by Alice Camargo Guarnieri - 1955) by M. Camargo Guarnieri

"Canticos de Obaluaye" (text in Yoruba - 1936) by Francisco Mignone  (1897-1986)
"Doces e Claras Aguas" (text by Luiz Vaz de Camoes - 2008) by Almeida Prado  












(b. 1943)

"Piqueira" (text by Ivana Fricke Matte - 2003) by Guilherme Terra  (b. 1985)
"Azulao" (text by Manuel Bandeira - 1945) by Jayme Ovalle
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