
As musicians, we were taught early on that 
our progress is dependent on developing 
a cycle in which we perform – evaluate 

that performance – work on various aspects to 
improve and start the cycle over.  As singers, this 
cycle is informed not only by our own self-evaluation 
but that of our teachers, stage directors, coaches, 
collaborative pianists and others who we invite into 
our circle of support.  It is also informed by our own 
research into the repertoire we are preparing, the 
languages we are singing, and many other influences.  

As teachers of singing, our cycle of continuous improvement must be to teach– 
evaluate that teaching experience/lesson – work to improve our effectiveness 
and ability to address the needs of the student in preparation for the start of the 
next cycle.  We invite others into our circle of support for our teaching through 
our NATS colleagues, social-media groups, workshops and other professional 
development events we attend to improve our effectiveness.  

As our professional organization, NATS is also in a cycle of continuous improve-
ment.  Each event, publication and program is evaluated upon its completion.  
Participants are invited to submit their evaluations; staff and members are 
charged with the responsibility to read participant evaluations and perform their 
own evaluation; and changes are discussed and approved through various channels 
for better quality in the next iteration.  Our Board of Directors is the “hardest 
working board in show business.”  They are the voice of the members as we come 
together each summer – and many times during the year online – to oversee the 
work of the association.  

Every two years, NATS comes together for our national conference. Through this 
experience, our circle widens, our knowledge grows, our profession is celebrated 
and long-distance professional friendships are renewed. When we leave, we leave 
renewed and refreshed with new knowledge and affirmation  
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Join us next year
in Stockholm!

The 30th anniversary ICVT Congress will be held in the Swedish capital 
next year, from 2-6 of August. Your hosts, SSTPF (Svenska Sång- och 
Talpedagogförbundet – VoTS (Voice Teachers of Sweden) 
will be presenting a thrilling programme with the theme:
 
”The Future of Singing –Tradition and Science in Harmony”

Exciting keynotes, seminars, masterclasses and concerts will be mixed Exciting keynotes, seminars, masterclasses and concerts will be mixed 
with excursions, tours and events showing off the beauty and rich 
cultural heritage of the ”Venice of the North”.

We welcome your proposals – further details, preliminary 
programme and submission form can be found on our
website, www.icvt2017.com

August 2-6 2017
Stockholm, Sweden
ICVT2017.com
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Many singing teachers are now meeting a relatively new 
but rapidly expanding group of voice students – those who 

are transgender. If you are new to working with transgender 
students, you may have some questions and maybe feel a bit 
uncertain. In this article, I hope to give a bit of background, 
answer some of your questions, and welcome you to this 
important and rewarding area of practice. 

What is gender transition? 
Until fairly recently, the terms “sex” and “gender” were used 
interchangeably and considered to mean the same thing. It was 
assumed that a person’s “sex” (genetic makeup) matched their 
“gender” (inner sense of maleness or femaleness). But we now 
realize that, for some people, the sex they were assigned at 
birth does not match their personal sense of gender identity.  
The technical term for this is “gender dysphoria” and it can 
cause huge suffering for someone who feels trapped in the 
wrong body. 

To relieve that suffering, the person may go through a gender 
transition and take steps to make their outward appearance 
better match who they feel inside. People who undergo this 
process are called transgender; a transgender man (transman) 
has female genetic makeup but knows within himself that he 
is male; a transgender woman (transwoman) has male genetic 
makeup but knows herself to be female. The term “transgender” 
also includes people whose sense of gender is not completely 
binary – either strictly male or female. In this view, gender is 
like a rainbow with the gender colors blending into each other. 

How can I show respect for a trans person? 
A kind, open, friendly approach is appreciated by all students, 
trans or not. For trans people, using the right name and pronoun 
shows respect. A transwoman is referred to as “she/her” and 
a transman as “he/him.” Some people prefer the androgynous 
pronoun “they,”e.g., “They had a good lesson yesterday.” If 
you’re not sure, just ask – it’s respectful and that way you’re 
sure to get it right. And if you make a mistake, just apologize. 

Questions about gender reassignment surgery and hormone use 
are inappropriate and unnecessary except in two situations: you 
may wish to know if a transwoman has had laryngeal surgery to 
elevate the pitch, and you need to know if a transman is taking 
androgen therapy because this has a direct effect on the voice. 

Is the voice affected in the same way for transgender 
women and transgender men ? 
No! A transgender woman (male to female) will have gone 
through puberty as a male. Her larynx enlarged and descended 
in the neck, the vocal folds became thicker and longer and 
the voice deepened into an adult male voice. Once puberty 
is complete, there is nothing that can reverse the process so 
she may choose voice therapy or phonosurgery to sound more 
feminine. Voice therapy should be undertaken with a speech-
language pathologist qualified to work in this area. Voice 
therapy goals include raising the average speaking pitch,  
usually to an androgynous pitch area and modifying voice 
quality, resonance and inflectional patterns.  

There are several phonosurgical procedures used to raise 
speaking pitch and eliminate lower pitches. However, these are 
controversial, the outcomes are mixed and they don’t address 
other vocal characteristics, such as resonance or voice quality. 

For transmen (female to male), the situation is quite different. 
Many transmen take testosterone, which automatically and 
irreversibly deepens the whole pitch range and the average 
speaking pitch. These changes happen gradually and it can 
take a year or more before the voice settles. Some men have 
described this process as “going through puberty”; their voice 
cracks, squeaks, and is unreliable. While many transmen are 
delighted with the deeper, masculine sound, some are troubled 

Training the Transgender Singer: Finding the Voice Inside 
by Shelagh Davies

continued on page 11  ...
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by the discrepancy between 
the deeper pitch produced by 
the larynx, and the unchanged 
resonance, produced by the 
shorter, smaller vocal tract. 
Some transmen are unable or 
choose not to take androgen 
therapy and so look to voice 
therapy to give them a 
more masculine sound. This 
can involve reducing vocal 
inflections, developing a more 
resonant, less breathy voice,  
and flattening vocal inflections. 

What fach and pitch range should I be targeting? 
This is an important question for all singers and particularly for 
those who are transgender. It’s also one you will want to discuss 
with your student. Some students would like to keep both a 
male- and female sounding voice while others want to leave the 
old voice behind. 

How can I make sure I don’t harm the student’s voice? 
Training easy, efficient voice production is paramount. Your 
student is using their voice in a non-habitual way, and a way 
that the larynx was not initially designed for. Singing technique 
can be monitored in the usual way: Does the singer feel any 
strain or sensation in the throat? Is there any observable 
strain? Is the voice quality clear and easy? How is the speaking 
voice after singing? But take heart: The research literature 
on speaking voice clearly shows that voice feminization and 
masculinization can be done without harming the voice.

Transwomen and the singing voice 
Most transwomen singers benefit from gentle, gradual 
stretching of the upper pitch range. This can be done safely 
using a semi-occluded vocal tract technique (vocalizing  
through a straw, lip bubble, tongue trill, etc.) keeping within  
a comfortable pitch range. There should never be any strain 
and the speaking voice should feel normal or better afterwards. 
Replacing the masculine sounding chest register with lighter 
registration of a mixed or head voice can also feminize  
the voice. Slight breathiness may also be useful, depending  
on the repertoire.  

Transmen and the singing voice 
In working with transmen, it’s important to ask if he is taking 
testosterone, for how long, and if the voice is now stable. 

If the voice is still changing 
you may want to simply 
develop more efficient singing 
habits to reduce strain. Once 
the voice has stabilized at a 
deeper pitch, you can help the 
student learn how to use his 
new instrument with maximum 
ease. If your student is not 
taking androgens and wants 
to develop a more masculine 
singing voice, training a 
resonant voice quality can 
be useful. You can help him 
develop an easy, clear, and 
non-breathy voice with strong, 

forward resonance sensations. Singing very low pitches should 
be avoided or undertaken cautiously since this can be fatiguing 
and damaging to the voice. 

Voice teachers truly understand the deep connection between 
our voices and who we are. You have so much to offer trans-
gender students and their joy as their real voice emerges is 
wonderful to see. Best wishes in this important work!

Recommended reading 
What follows are just a few of the readings I would recommend 
on this topic:

• Voice, Speech and Gender: a brief overview.
http://www.shelaghdavies.com/workshops/information_handout- 

october_2015_voice_speech_and_gender.pdf

• Voice and Communication Change for Gender Nonconforming 
Individuals: Giving Voice to the Person Inside: a recently 
published, comprehensive article reviewing the literature  
on voice and communication change in transgender people:

• Voice and Communication Therapy for the Transgender/
Transsexual Client, 2012: the only publication containing 
information on training transgender singers. Ed. Adler, Hirsch, 
Mordant. Chapter 18, The Singing Voice, Anita Kozan. 

Shelagh Davies (www.shelaghdavies.com) is a speech-
language pathologist in private practice and clinical 
assistant professor at the University of British Columbia. 
She specializes in voice training and rehabilitation, 
in particular with singers and transgender people.

continued: training the transgender singer

— continued from page  10

http://www.tandfonline.com/doi/full/10.1080/15532739.2015.1075931
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Perspectives from a Teen Singer

by Akemi Takahashi

“Music is one way for young people to connect with themselves, but it is also a bridge  
for connecting with others. Through music, we can introduce children to the richness  

and diversity of the human family and to the myriad rhythms of life.”  – Daniel A. Carp

Music educators recognize 
that the power and 

influence of music can have 
a profound impact on people 
of all ages. However, a 
common topic of controversy 
among voice teachers is the 
age at which a child should 
be accepted into the studio 
as a student. While many 
educators believe that if 
a child is disciplined and 
determined, their age should 
not be a factor into allowing 
them to take lessons, other 
teachers prefer to not work 
with students younger than 14. 
Little do they know how fun 
and rewarding it can be for both the student and the teacher. 

I began taking voice lessons when I was nine years old. I 
didn’t take an interest in it because my parents urged me to, 
or because I was just bored. Rather, I knew from a very young 
age that all I wanted to do for the rest of my life was sing and 
perform. When I first started lessons, I had severe performance 
anxiety and it was keeping me from singing in a group class. It 
angered me that something like stage fright would hold me back 
from doing what I loved. 

With encouragement from my teacher, however, I conquered 
my fear and was performing in another group class exactly 
two weeks later. In just that first month of lessons, I gained 
confidence in an area that had always racked me with nerves. 
This proved to be a powerful foundation for my journey into a 
lifetime of involvement in music. 

Now, as a freshman in high school, I participate in multiple 
choirs, performance groups and musicals. I find myself 
presented with amazing opportunities thanks to the musical 

education I received as 
a child. Many people are 
surprised when I tell them 
the age at which I began 
taking voice lessons. How, 
they ask, did I manage to 
juggle my homework, social 
life, extracurricular activities 
and sports -- all while keeping 
a career in singing on the 
horizon?

They share the concern of 
many voice teachers: Will 
beginning lessons at a young 
age take away the student’s 
love of music? Will the 
competitions, festivals and long 
rehearsals negatively affect 

the student’s motivation and happiness? No teacher wants to 
be responsible for that. However, this concern clouds the fact 
that voice lessons can, in fact, build confidence, character and 
determination in children. Many students will agree with me 
when I say that taking voice lessons has made me a better 
singer and a better person. It is also the right of the student -- 
no matter what their age -- to pursue their love for singing and 
see where it takes them in their lives. 

Another reason some teachers are hesitant to teach children 
is because of the child’s lack of experience in singing. They 
believe that it’s better to let the child explore his or her interest 
in music for a while before committing to lessons, therefore 
avoiding the student’s potentially short-lived time with the 
studio. This saves both the student and teacher a lot of time and 
energy. Even so, the teacher could be missing out on a valuable 
experience. Every teacher is different, and it’s their decision 
whether or not to let children take lessons. Teaching young 

continued on page 13...
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children is extremely gratifying, and to  
see how far they’ve come at the end of  
their time at the studio can be 
immeasurably rewarding. 

As a teacher, your passion for music is 
a powerful tool of influence in the lives 
of your students. Electing to teach and 
mentor young people can be an opportunity 
to impart that passion and shape their 
perspective on how they choose to 
incorporate music into their lives. 

Akemi Takahashi is a freshman at 
Sammamish High School in Bellevue, 
Washington, studies voice with Nancy Bos, 
and recently performed with the Honors 
Performance Series at Carnegie Hall.   
She intends to pursue a career in singing 
and  the performing arts. 

continued: perspectives from a teen singer

— continued from page  12

   Participate in a Master Class at the National Conference

Do you or your students want to participate in a Master Class? The 2016 NATS National Conference will feature several major master class 
sessions. We welcome self-recommendations or recommendations of students to participate in the sessions. Please note the requirements  
for each session and complete all required fields in order to complete your recommendation. An audio sample is required in order  
to be considered. 

INSTRUCTIONS: 
1) Complete the online application.  http://www.nats.org/cgi/page.cgi/master_class_form.html

2) All applicants must provide an audio sample of appropriate repertoire, maximum 4 minutes. MP3 is the preferred audio format. 

3) NATS members volunteering themselves should enter their name in both the NATS Member field and the Applicant field.

“In jazz, or in any art, the desire to grow and develop your art is as important as being 
naturally gifted with your vocal talent. A jazz singer’s performance can evoke particular 
feelings and emotions not only to the singer but also to the audience. Throughout history, 

not all singers who became famous were the most technically perfect singers. We 
remember these singers because of their passion for singing and their emotional delivery 

of their song performance.”   — Jan Shapiro, ‘So You Want to Sing Jazz’
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The NATS Winter Workshop in 
conjunction with the National Opera 

Association in Indianapolis was a rousing 
success due to our excellent clinicians and 
the added benefit of sessions programmed 
by NOA. 

Margo Garrett, Donna Loewy and 
Elvia Puccinelli led the first ever 
NATS Collaborative Piano Summit and 
addressed several topics in their three 
sessions: “Building a Collaborative Piano 
Program,” “Developing a Curriculum 
for a Collaborative Piano Program” and 
“The Down and Dirty Guide to Playing 
Orchestral Reductions and Teaching Others 
to Play Them.”  The sessions were also 
illuminating for voice teachers, with many 
stating how much they appreciated the in-
depth information and discussion.  

Other NATS presenters included Julia 
Faulkner, director of vocal studies for 
The Patrick G. and Shirley W. Ryan 
Opera Center, Lyric Opera of Chicago. 
In a conversation with Allen Henderson, 
Faulkner shared her ideas on Teaching 
the Elite Singer, and also presented a 
master class in collaboration with Margo 
Garrett where they coached singer/pianist 
teams in operatic repertoire.  Attendees 
also enjoyed a presentation by Rena 
Sharon entitled Multi-Media in Art Song 
Performance: Breaking Traditions to 
Preserve a Global Legacy. 

A special treat was a performance of 
a newly created piece for two singers, 
trombone and piano, directed by Gayle 
Shay and performed by her students and 
colleagues from Vanderbilt University.  

2016 NATS Winter Workshop Report 
 

by Allen Henderson, NATS Executive Director

continued on Page 15...

Clockwise from top: David Duncan in collaboration at Cabaret night; the panel for the “Heritage 
and Hope From the African American Experience” session;  George Shirley performing “It Ain’t 
Necessarily So”; Vanderbilt University performers and Gayle Shay; David Duncan on authentic 
performance of the Great American Songbook. 
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Pianist David Duncan also taught a master class on  
Stylistic Performance of the Great American Songbook  
and worked with an excellent group of singers.  

A special opportunity involved a visit to the Great American 
Songbook Foundation and Archives (founded by Michael 
Feinstein) in neighboring Carmel. We were treated to a 
grand tour of the facilities at the Palladium Arts Center and 
the incredible American Songbook Archive, where they are 
preserving a vast collection of some of the seminal works of 
the Songbook.  Many thanks to the staff for hosting us.  

 

At right, clockwise from top: Donna Loewy, Margo Garrett and  
Elvia Pucinelli discuss collaborative piano program development;  
Donnie Ray Albert; Julia Faulkner makes a point to a singer in her  
master class. 

— continued from page 14

continued: NATS 2016 Winter Workshop

Support NATS and have fun volunteering!

54TH NATIONAL CONFERENCE
N A T I O N A L  A S S O C I A T I O N  O F  T E A C H E R S  O F  S I N G I N G

JULY 8-12, 2016 · Chicago

NATS depends on volunteers! Members, students, and friends 
are asked to assist in all areas of event operation for the 54th 
National Conference in Chicago, July 8–12, 2016.  

► SNATS members or student volunteers who contribute  
 15 hours will receive a complimentary student   
 registration (valued at $125).  NATS teachers are encouraged 
 to help their students sign up for this educational opportunity. 

► All volunteers will receive a limited edition NATS t-shirt 
 and the satisfaction of knowing you played an important role 
 at the national conference.

► Lots of Choices! Volunteer your time in Registration; as a Session Monitor; as a 
 Welcome Ambassador; as Volunteer Support Staff member; or by helping contribute to 
 Marketing/Communications/Social Media.

REGISTER ONLINE: www.nats.org/Volunteer
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2016 Intern Program Participants Chosen

The executive office of the National Association of Teachers 
of Singing (NATS) has announced that 12 members have been 
selected to participate in the 2016 NATS Intern Program. A 
10-day forum that pairs experienced and recognized master 
teachers of voice with talented, young teaching professionals, 
the NATS Intern Program is designed to promote the dynamic 
exchange of ideas and techniques, and substantially improve 
studio teaching skills.

This year’s interns will work with master teachers James 
Doing, Jeannette Lovetri, Julie Simson and Stephen King at 
the University of North Carolina at Greensboro, June 7-16. 
Kathryn Proctor-Duax is the director of this year’s NATS Intern 
Program, while Robert Wells is the on-site coordinator.

The NATS Intern Program Class of 2016 includes:

The NATS Intern Program is held annually. Application materials for the 2017 Program will be available in late summer.  
Those interested in contributing to the support of the program can donate to the James McKinney Memorial Fund  

through the NATS Foundation.

Elizabeth Ann Benson 
Auburn, Alabama 
(Auburn University & 
Independent Studio)

Melissa Brobeck  
Athens, Ohio  
(Athens Community 
Music School)

Derek Chester  
Greeley, Colorado 
(University of Northern 
Colorado)

Meghan Dewald  
Mount Pleasant, 
Michigan (Central 
Michigan University)

Les Flanagan  
Norman, Oklahoma 
(University of 
Oklahoma)

Jamie-Rose Guarrine 
Amherst, Massachusetts 
(University of 
Massachusetts, Amherst)

Michael Hanley   
Boston Massachusetts 
(Boston Conservatory)

Katie Hannigan 
Rochester, New York 
(Nazareth College)

Aaron Humble  
Rock Island, Illinois 
(Augustana College)

Jeffrey Seppala  
Brownsville, Texas 
(University of Texas  
Rio Grande Valley)

Daniel Shirley 
Greenville, North 
Carolina (East Carolina 
University)

Jamie Van Eyck  
Waco, Texas  
(Baylor University)

IN MEMORIAM: Sept 2015 - Jan 2016

Kathleen Arecchi  

Anita J Bard

Linda E Berg

Daniel Ferro

Mary Claudia Foltz

Marie Gibson

Claude W. Gossett, Jr

Martha Herr

Josephine Lott  

Debra Marsch 

Mary McDonald 

Lucille Ringler

Margaret Schaper  

Brian Powers Smith

Janet Stotts
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October 2014 • 292 pages
978-1-4422-3193-1 • $35.00 / £21.95 • Paper
978-1-4422-3194-8 • $34.99 / £21.95 • eBook

May 2014 • 180 pages
978-0-8108-8838-8 • $35.00 / £21.95 • Paper
978-0-8108-8839-5 • $34.99 / £21.95 • eBook

December 2015 • 176 pages
978-1-4422-2935-8 • $35.00 / £21.95 • Paper
978-1-4422-2936-5 • $34.99 / £21.95 • eBook

A Series from Rowman & Little� eld 
and the National Association of Teachers of Singing

Save 30% on your print or eBook order when you
use promo code  7A15NATS30  through December 31, 2016!

(*Discount cannot be combined with any other special offers and only applies to purchases made directly from R&L. 
Print and eBooks cannot be combined in the same order. eBooks must be ordered online.) 

Forthcoming in the series
So You Want to Sing 

Country
Kelly K. Garner

September 2016
978-1-4422-4640-9

$35.00 / £23.95 • Paper

978-1-4422-4641-6
$34.99 / £23.95 • eBook

So You Want to Sing 
Folk Music

Valerie Mindel

December 2016
978-1-4422-6561-5

$35.00 / £23.95 • Paper

978-1-4422-6562-2
$34.99 / £23.95 • eBook

So You Want to Sing 
Gospel

Trineice Robinson-Martin

December 2016
978-1-4422-3920-3

$35.00 / £23.95 • Paper

978-1-4422-3921-0
$34.99 / £23.95 • eBook

So You Want to Sing 
Sacred Music
Matthew Hoch

October 2016
978-1-4422-5699-6

$35.00 / £23.95 • Paper

978-1-4422-5700-9
$34.99 / £23.95 • eBook

 https://rowman.com/Action/SERIES/RL/SCPWTS

So You Want to Sing
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NATS Emerging Leaders Selected for 2016

Seven teachers of singing have been selected to receive 2016 
Emerging Leader Awards by the National Association of 
Teachers of Singing.

This grant program is designed to recognize teachers of singing 
with no more than 10 years of teaching experience and who 
are active at the chapter and regional level of NATS. Winners 

receive a $750 grant to assist with their attendance at the 
NATS 54th National Conference, which takes place July 8-12, 
2016, in Chicago. For more information, visit  
http://www.nats.org/emerging-leaders-awards.htm

The seven NATS Emerging Leaders for 2016 are:

Drake Dantzler, 
Lake Orion, 
Michigan (Great 
Lakes Region)

Marcus DeLoach, 
Philadelphia, 
Pennsylvania 
(Eastern Region)

Sarah Davis Eaton, 
Thornton, Colorado 
(West Central 
Region)

Tracelyn Gesteland, 
Vermillion, South 
Dakota (North 
Central Region)

Valentin Lanzrein 
Greencastle,  
Indiana (Great 
Lakes Region)

Jessica McCormack, 
Granger, Indiana 
(Great Lakes 
Region)

Leischen Moore, 
Tacoma, Washington 
(Northwestern 
Region)
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See complete rules, regulations, and repertoire information at
www.nats.org

National Student Auditions 
is Chicago Bound in 2016! 
The 2016 National Student Auditions semifinals and finals 

will be part of the NATS 54th National Conference

ELIGIBILITY
All singers age 14-30 as of March 1, 2016.

REGIONAL - PRELIMINARY ROUNDS
Audition in YOUR regional event.

Five singers from each regional category will 
advance to National Online Screening.

NATIONAL ONLINE SCREENING
April 2016 - Deadline for online digital submissions.

Top 14 singers from each category
advance to National Semifinal Round in Chicago.

SEMIFINAL AND FINAL ROUNDS
July 9-10, 2016 · Chicago 

Top 3 singers from each category advance to final round. 
1st, 2nd, and 3rd place winners receive prize money.

Audition Categories
Category Age Limit Years of Study

I. High School Music Theater Women 14-19 no limit
II. High School Music Theater Men 14-19 no limit
III. High School Women 14-19 no limit
IV. High School Men 14-19 no limit
V. Lower College Music Theater Women 22 0-2 post high school
VI. Lower College Music Theater Men 22 0-2 post high school
VII. Lower College/Independent Studio Women 22 0-2 post high school
VIII. Lower College/Independent Studio Men 22 0-2 post high school
IX. Upper College Music Theater Women 25 3-5 post high school
X. Upper College Music Theater Men 25 3-5 post high school 
XI. Upper College/Independent Studio Women 25 3-5 post HS; all undergrad
XII. Upper College/Independent Studio Men 25 3-5 post HS; all undergrad

 XIII. Advanced College/Independent Studio Women 22-30 4+ post high school
XIV. Advanced College/Independent Studio Men 22-30 4+ post high school
XV. Hall Johnson Spiritual Category 17-23 No limit; undergrad men/women

 TOTAL PRIZES:  
over $35,000

FIRST PLACE, SECOND PLACE, and THIRD PLACE 
prizes will be awarded for each category,

totaling $35,000 in all divisions!



TRANSPORTATION INFORMATION

LODGING INFORMATION

	 The 54th NATS National Conference will be held at the  
	 Chicago Marriott Magnificent Mile in Chicago. 
	 540 North Michigan Ave., Chicago, IL, 60611 
	 312-836-0100 (main) • www.marriott.com

The Marriott Magnificent Mile is a renowned hotel on Chicago’s famed mag mile combining the epitome of luxury and 
convenience at the Marriott Downtown Chicago Magnificent Mile Hotel, a Windy City landmark on Michigan Avenue. Situated 

amongst world-class shopping and dining, this Chicago, Illinois hotel is in walking distance of top attractions, including Navy Pier, 
American Girl Place, Millennium Park, Theater and Museum Districts.  They have renovated luxury Chicago hotel rooms to relax 

and recharge. With 68,000 sq. ft. of versatile event space, it is a Chicago luxury hotel that provides a polished setting for productive 
business engagements, and cherished social gatherings.

Special NATS Group Room Rates:  
$149.00/per night/single or double occupancy*

*Special price for guest room wireless Internet service for NATS Attendees is $1.00 per day.

You can reserve online now at the special NATS Web Portal and receive your confirmation right away. 

To make room reservations by phone, please call toll free: 1-877-303-0104 and ask for the National Association of 
Teachers of Singing (NATS) Room Block.

Deadline to make discounted room reservations: June 10, 2016 OR until our Room Block is filled up.

 Information on GO Airport Express Chicago –  
Special Shuttle Rates for NATS Attendees: 

SPECIAL ONLINE PRICING:  
$19 per Person from O’Hare Airport and  
$15 per person for Midway!
Fares do not include a $2 per person MPEA airport departure 
tax. Please follow the instructions on their web portal to make 
your airport transfer reservations.

Visit the special reservation link to make your reservation for 
arrival in Chicago.

Chicago Transit Authority Transportation Information  
www.transitchicago.com

$2.25 one way on all types of transportation -  
Daily passes available online

FROM O’HARE INTERNATIONAL AIRPORT:
From baggage claim, follow overhead signs to Rapid Transit 
Train. Take the Rapid Transit Train (Blue Line) to the Jackson 
Street stop. Go downstairs, through the tunnel toward State 
Street, then back up the stairs. Board the Northbound Howard 
Line (Red Line) and exit at Grand and State. Exit subway, walk 
two blocks east to hotel.

FROM MIDWAY AIRPORT:
From baggage claim, follow signs to Rapid Transit Train. Take 
the Rapid Transit Train (Orange Line) to the State and Lake Stop. 
Walk down to street level, and enter the subway on State Street. 
Board the Northbound Howard Line (Red Line) and exit at 
Grand and State. Exit subway, walk two blocks east to hotel.

N A T I O N A L  A S S O C I A T I O N  O F  T E A C H E R S  O F  S I N G I N G

54TH NATIONAL CONFERENCE
JULY 8 - 12, 2016

NATIONAL ASSOCIATION OF TEACHERS OF SINGING

NATS.ORG/CHICAGO2016

Marriott Magnificent Mile



Opera and Musical Theatre in the 21st Century:Opera and Musical Theatre in the 21st Century:Opera and Musical Theatre in the 21st Century:Opera and Musical Theatre in the 21st Century:Opera and Musical Theatre in the 21st Century:
"Heritage and Hope...""Heritage and Hope...""Heritage and Hope...""Heritage and Hope...""Heritage and Hope..."

The following sessions are available on CD and possibly DVD at the EGAMI A/V Sales Desk.  CDs are available 30 minutes following each
session.  NOTE: Not all musical sessions are available.
DVDs of most sessions are available and will require shipping. See below for a listing.                   NR = NOT RECORDED
Individual CDs are $15.00. DVDs are $28.00 each (S/H included). Some sessions are multi-CD sets and are $28.00 a set.
PLEASE CHECK THE FORM FOR THOSE PRICES.

Friday, January 8
DVD CD

___ ___ 12. Vocalizzi Senza Voce - White

___ ___ 13. Collaborative Piano Summit
in Three Sessions (part 2) -
Garrett

___ ___14. Scholarly Paper - Hershberger

___ ___15. Opera America Singer Training
Forum -  Larson, Graham

___ ___16. Singing on Stage: An Actor's
Guide - Streeton

___ ___17. Mexican Song of the 20th and
21st Centuries -
Trujillo, Villaverde, Weeks

___ ___18. Master Class: Stylistic
Performance of the Great
American Songbook -
Duncan

___ ___19. Experiential Learning of Opera
Through Parodies From
Operetta - Ali

___ ___20. Plenary Session - Dominick
Argento Chamber Opera
Composition Winner: The
Clever Artifice of Harriet
and Margaret -
Brautigam, Dawson

___ ___ 21. What's Past is Prologue: The
Legacy Continues
CONCERT
(Two CDs - $24.00)

CD and DVD ORDER FORM

Saturday, January 9
DVD CD

___ ___ 22. Yoga for Singers: Vocalized
Vinyasa - Lister

___ ___ 23. Collaborative Piano Summit
inThree Sessions (part 3) -
Garrett

___ ___ 24. Revisiting the "Fach" System
McCormack

___ ___ 25. Portraits of Women in
Contemporary Soprano
Duet - Dawson,
Huntington, Park-Kim

___ ___ 26. Teaching the Elite Singer: A
Conversation with
Julia Faulkner

___ ___ 27. Comparative Perspectives of
Voice Teacher and Stage
Director - Park, DeSimone

___ ___ 28. Multi-Media in Art Song
Performance: Breaking
Traditions to Preserve a
Global Legacy - Sharon

NR NR 29. Sacred in Opera Initiative -
Hagar - Cooper

___ ___ 30. Masterclass:
Coaching Singer and
Pianist Teams in the
Performance of Opera
Arias - Faulkner, Garrett
(Two CDs - $24.00)

NR NR  31. Can You Hear Me? A Modern
Musical Fable - Shay

___ ___ 32. Vocal Competition
Winners Concert

___ ___ 33. 21st Annual Legacy Gala
Banquet and Awards

Thursday, January 7
DVD CD

___ ___ 1. Yoga for Singers: Workshop
Warmups - Lister

___ ___ 2. Collaborative Piano Summit in
Three Sessions (part 1) -
Garrett

___ ___ 3. Recital Story Telling: Merging
Compelling Stories with the
Music of Great
Composers... -
Brautigam, Mazellan, Myers

___ ___ 4. Latin American Sacred
Protestant Song -
Muñoz,  Duarte

___ ___ 5. Diversity Personified: The
Composition Students of
Antonin Dvorak -
Jirak

___ ___ 6. Opening Ceremonies and
Luncheon - Albert

___ ___ 7. Heritage and Hope From the
African-American
Experience - Shirley,
Young, Brown, et al.
(Two CDs - $24.00)

___ ___ 8. The Art of Gesture; Developing
a Singer's Palette -
Belflower

___ ___ 9. Zero to Hero: Using Web, New
Media, & Innovation to
Build an Opera Program...
Daehn , Markou

___ ___10. The Perfect Show: Variations
and Possibilities in Michael
Ching and Dean Anthony's
Speed Dating Tonight -
Mungo, Modesitt, Anthony

___ ___ 11. . COLLEGIATE OPERA
SCENES COMPETITION
FINALS
(Two CDs - $24.00)

Indianapolis - 2016Indianapolis - 2016Indianapolis - 2016Indianapolis - 2016Indianapolis - 2016

BUY ANY 7 PROGRAMS, get an 8th FREE and FREE STORAGE ALBUM 
(8th free is a single CD session or is worth $15.00 towards your total)

Some presentations may not be made available at the request of the performer.

EGAMI A/V
5664 Rockport Lane

Fort Worth, TX  76137
(817) 577-2564

FAX  (817) 485-7816
EMAIL:  EGAMITAPES@AOL.COM

ALLOW 2-3 WEEKS FOR DELIVERY
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___ ___ 5. Diversity Personified: The
Composition Students of
Antonin Dvorak -
Jirak

___ ___ 6. Opening Ceremonies and
Luncheon - Albert

___ ___ 7. Heritage and Hope From the
African-American
Experience - Shirley,
Young, Brown, et al.
(Two CDs - $24.00)

___ ___ 8. The Art of Gesture; Developing
a Singer's Palette -
Belflower

___ ___ 9. Zero to Hero: Using Web, New
Media, & Innovation to
Build an Opera Program...
Daehn , Markou

___ ___10. The Perfect Show: Variations
and Possibilities in Michael
Ching and Dean Anthony's
Speed Dating Tonight -
Mungo, Modesitt, Anthony

___ ___ 11. . COLLEGIATE OPERA
SCENES COMPETITION
FINALS
(Two CDs - $24.00)

Indianapolis - 2016Indianapolis - 2016Indianapolis - 2016Indianapolis - 2016Indianapolis - 2016

BUY ANY 7 PROGRAMS, get an 8th FREE and FREE STORAGE ALBUM 
(8th free is a single CD session or is worth $15.00 towards your total)

Some presentations may not be made available at the request of the performer.

EGAMI A/V
5664 Rockport Lane

Fort Worth, TX  76137
(817) 577-2564

FAX  (817) 485-7816
EMAIL:  EGAMITAPES@AOL.COM

ALLOW 2-3 WEEKS FOR DELIVERY



Streaming Video: The NATS Live Learning Center
NATS is making session recordings from past national conferences and workshops available online so you can catch up 
on sessions you missed and tap into industry education year-round. The NATS Live Learning Center connects you to 
sessions recorded live from the 53rd NATS National Conference, the 2015 NATS Winter Workshop and soon the 2015 
NATS Summer Workshop, in addition to so many more from previous years. 

Sessions are recorded using the latest screen capture technology to include not only the speaker’s audio but also their 
presentation slides and anything else that appears on their screen during the live session. 

Session recordings through the NATS Live Learning Center are available for the 
53rd National Conference in Boston right now! Sessions are also ready and loaded 
from past conferences in Orlando (2012) and Salt Lake City (2010), in addition to the 
2015 NATS Winter Workshop in West Palm Beach, Florida! 

nats.sclivelearningcenter.com
Scan for more info

Visit the URL below to access the NATS Live Learning Center:



Readers can be assured that all resources on Vocapedia have been vetted by recognized leaders in their 
fields. The abstracts and initial reviews for each resource are provided by the Journal of Singing Editorial Board 
and the NATS Voice Science Committee. We also invite users of the Vocapedia resources to provide their 
own reviews, subject to common-sense guidelines of behavior on a public, scientific website. Vocapedia is 
open to the public, not just members of NATS. All are welcome who wish to enhance their understanding 
of the human voice and singing in all its forms.
 

In August 2014, the National Association of Teachers of 
Singing unveiled Vocapedia, a dynamic new information 
database that will forever change how information about 
singing and the science of voice is shared with the teaching 
community around the world.
 
Vocapedia will feature audio, video, and text resources that 
will provide rational thinking and facts related to the study 
of voice and singing as a profession as they are currently 
accepted in the scientific community, from authors who have 
demonstrated their expertise.
 
The mission of Vocapedia is to present  resources relevant to:
♪  the anatomic and physiologic basic of singing
♪   the acoustics of the singing voice; the acoustic  

basis of resonance
♪  the physical health of the vocal mechanism
♪   the science of learning and mental processes involved in 

singing and teaching of singing
♪   current and historical thought on pedagogic practice
♪   other useful resources for the singing community

Visit and tell others! 
vocapedia.info


