






Performance/emotive 

• These aspects can only be taught by trying them on and wearing them around the studio! I use 
emotion cards and gesture cards based on Ann Baltz’s OperaWorks training sessions, and these 
are highly effective in getting students to (finally) realize the fun, the beauty, and the 
transcendence of singing. These aspects I often teach in the weekly voice studio class, where 
everyone’s inhibitions are gently broken down and they learn to trust their audience and 
themselves. 
 

Dr. Weiler’s Guide to IPA Italian/English Word Equivalents 
 

IPA Symbol American English Word Equivalent 

i knee 

e cha-os 

ɛ net 

a Brit. fa-ther 

ɔ core 

o pole 

u pool 
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